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Practice
In 1995, Paul Laurendeau established his architectural 
practice in Montreal, after working for four years for 
architects in London and Paris. Laurendeau’s work 
distinguishes itself in its simple and coherent order -
ing of spaces and by the use of primary geometric 
forms that organize the architectural composition, 
playing on proportion, rhythm and the sequence. 
Surfaces like the square, the rectangle and the circle 
are juxtaposed according to rules of symmetry and 
repetition to impose clarity, sense and memory on 
the architectural experience.

Projects
Many projects are the product of submissions to open 
competitions. In 1991, the multi-family housing proj -
ect designed to bring back suburbanites to the city, 
submitted for L’art de vivre en ville, a competition 
organized by the City of Montreal, won second prize. 
In 1997, the single-family house project submitted 
for the Nouveau confort competition organized by 
Hydro-Quebec won second prize for its simplicity and 
efficiency. In 1998, in an international competition orga -
nized by the Union Internationale des Architectes, his 
proposal for a 100-room hotel in Argentina received 
a jury mention. In 2004, his proposal for a house was 
selected for publication along with 20 other finalists in 
an international competition organized by the city of 
Portland, Oregon, named Living Smart, where archi -
tects had to develop a narrow lot house to increase 
density in suburbia.
 In Quebec, Laurendeau designed the interior 
layout and renovation for a rehearsal space for the 
Pol Pelletier theatre company in a former cabaret 
in downtown Montreal. In 2001, he designed the 
offices for the ad agency Fashionlab in a space ini -
tially designed in 1919 by the famous Quebec architect 
Ernest Cormier. The project received the 2003 Prize 
of Excellence by the Order of Architects of Quebec 
for its simplicity and sensitivity to context. In 2004, 
an exhibition stand designed for the SIDIM (Montreal 
interior design show) earned first prize in its cate -
gory. The project was the materialization of studies 
on space and proportion, supported with a grant 
from the Quebec Arts Council.
 In 2004, Champ Libre hired Laurendeau to 
design the scenography of its International Video 
and Electronic Arts Manifestation, held in a former 
incinerator in Montreal. The project was nominated 
finalist for the 2005 OAQ Prize of Excellence for the 
quality of its lighting and clear organization.
 In 2006, the proposal elaborated in consortium 
with Jodoin Lamarre Pratte & Associates Architects 
for the Dolbeau-Mistassini theatre competition won 
first prize. This project received the 2006 Award of 
Excellence from Canadian Architect. Inaugurated in 
October 2008, the project received the highest praise 
from the public, the press and artists that have per -
formed at the theatre. It has now been nominated 
as finalist for the OAQ 2009 Prize of Excellence and 
featured in Interior Design China.
 Laurendeau’s current projects include a cubical 
single-family house, clad in black fibro-cement panels 
(presently under construction) and a contemporary 
rooftop extension for a residence in Old Montreal.

Theory and practice
Studying psychoanalysis for over 10 years, member 
of the École lacanienne de Montréal for three years, 
Laurendeau has gained knowledge that theory can 
only be derived from practice and that meaning must 
be sustained by sense, in other words, that the meta -
phor is constructed from the metonymy.
 In 2002, a text submitted to Pamphlet Architecture, 
following a call for submissions, is the starting point 
of this ongoing investigation. In architecture, he asso -
ciates metonymy with volumes, their proportion and 
the links that bind them together. Knowing that the 
metaphor comes after the metonymy, he focuses his 
work on geometry and experience rather than ideas 
and meaning, considered beyond the architect’s con -
trol and arising as an aftermath e�ect.
 In 2003, OnSite magazine published his essay 
titled “Architecture Psychoanalyzed,” stressing how 
knowledge is derived from experience. For this, he 
presented the Borromean structure as invented by 
Lacan, knotting the real, the symbolic and the imag -
inary, three consistencies that overlap while being 
distinct, relying on each other for the subjectivity 
to hold.
 In 2004, invited by the editor of The Annual of 
Psychoanalysis for a special issue titled “Psychoanalysis 
and Architecture,” Laurendeau submitted a text. 
Considered too difficult, too Lacanian and not Freudian 
enough for the readership, it was, in the end, not pub -
lished. In 2006, after meeting with Kelly Crossman, 
editor of Architecture and Ideas, a revised version of 
the text was published in volume VI of the review.
 In 2008, with a grant from the Quebec Arts Council 
in literature, Laurendeau has been putting together 
material to publish a book titled Dolbeau-Mistassini, 
Analysis of a Theatre. This project was triggered in 
response to a lack of information for the design the 
Dolbeau-Mistassini Theatre. The theatre is to be graph -
ically analyzed according to categories that relate to 
volume, proportion, geometry, design progress and 
changes, acoustics, scenography, lighting, building 
envelope, signage, materials and furniture, ending with 
professional photos of the construction process and 
a parallel of parameters comparing di�erent theatres. 
Accompanying texts of interviews with the technical 
director and other professionals are to explicit the -
atre concepts and address the project’s successes 
and fallacies.

Paul Laurendeau, BArch’91
Born in Montreal in 1967, Paul was admitted to the 
McGill School of Architecture in 1986 after graduat -
ing from the Collège Jean-de-Brébeuf. After receiving 
a BSc in 1989, he spent a year in London with fellow 
classmates Eric Bunge and Stéphane Pratte, working 
for Munkenbeck & Marshall on high-profile projects.
 After receiving his BArch in 1991, he left Montreal 
with Stéphane Pratte, seeking work in Paris with firms 
that challenge traditional practice in seeking excel -
lence (François Roche, Franck Hammoutène, Francis 
Soler, François Deslaugiers, Patrick Chavannes, Ken 
Armstrong / Arcora). In 1994, he returned to Montreal 
for his OAQ exams and to establish his firm to realize 
personal projects. The European experience influenced 
him on the role and position of the architect.

On the McGill experience
My admission to the McGill School of Architecture in 
September 1986 was like a dream come true. I real -
ized I was finally getting closer to what I really wanted 
to do in life, being fascinated with buildings and the 
discovery of their spaces. Architecture seemed the 
best profession to embody this and allow for my cre -
ativity to unfold.
 Design studios were a harsh experience where 
success was not easily achieved and excellence could 
never be taken for granted. I found inspiration in 
professors who were demanding and opinionated, 
allowing me to progress and be challenged in my 
preconceptions. I appreciated receiving the Shaver 
Scholarship, allowing me to discover early 20th-cen -
tury architecture in Belgium, the Netherlands and 
Germany with Professor Adrian Sheppard and class -
mates Eric Bunge, Lawrence Bird, Éric Turcotte, Tony 
Mattenge, Joe Brown and Maria Amagasu.

Most significant work
_Musée de la nation huronne-wendat 
_Salle de spectacle Dolbeau-Mistassini

Recent Work
_Black cubic fibrocement house in Terrebonne
_ Book project on the analysis of the 

Dolbeau-Mistassini Theater
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